San Francisco Ballet — Percussion Audition List 2026

D) Solo Repertoire
Marimba
Bach: Prelude and Presto from E Minor Lute Suite, BWV 996

IT) Orchestral excerpts
Bass Drum

Britten: Young Person’s Guide, Variation M, Complete

Mahler: Symphony 3, Mvt 1, 6 before Rehearsal @ - Downbeat of Rehearsal
Prokofiev: Cinderella: pickup to to 3 after

Stravinsky: Le Sacre du Printemps: [T2|to @

Cymbal

Dvorak: Scherzo Capriccioso, [Q| - End

Tchaikovsky: The Nutcracker, Op. 71: Act II, No. 12e, Les Mirlitons, @ to @
Tchaikovsky: The Nutcracker, Op. 71: Act II, No. 14, Coda, 8 after B to end
Tchaikovsky: Romeo and Juliet,| @ - 12 after @

Tchaikovsky: Romeo and Juliet, 2 before @ - 12 after @

Tchaikovsky: Romeo and Juliet, 20 after @ -13 before

Glockenspiel

Leroy Anderson: Saraband. E to 8 before @

Dukas: Sorcerer’s Apprentice, |17] - @

Mozart: Magic Flute, Act I, No. 8, Finale — complete

Respighi: Pines of Rome, Mvt 1, Beginning - Reh. E}

Respighi: Pines of Rome, Mvt 1, Reh. @ - end of movement

Tchaikovsky: The Nutcracker, Op. 71¢ Act [, No. 9, Valse, @ to 8 before @
Tchaikovsky: The Sleeping Beauty: Act I, No. 6, Valse: pickup to 23 to 16 after @
Tchaikovsky: Swan Lake: Act 1, No. 8, Danse des coupes, 9 after 63| to 16 before @

Marimba
Liebermann: Frankenstein: Act 1, scene 3, The Students Enter, m. 634 to 645

Snare Drum

Glazunov: The Seasons, 15| to

Nielsen: Clarinet Concerto, El - @

Nielsen: Clarinet Concerto | 4 before @} - downbeat of 3 after @
Prokofiev: Lieutenant Kije, Mvt 1, |1 -

Prokofiev: Peter and the Wolf, @ - 2 before

Rimsky-Korsakov: Scheherazade: 111, @ to @, 5 after E tp @
Rimsky-Korsakov: Scheherazade: 1V, B to

Tchaikovsky: The Nutcracker, Op. 71: Act I, No. 7, Scéne, 9 after [A] to end

Revised 12.04.25



Tambourine

Rimsky-Korsakov: Scheherazade: TV, E to

Stravinsky: Petrushka: 3 aﬁer tol aﬂer@

Tchaikovsky: The Nutcracker, Op. 71: Act 1, No 3, Petit Galop, @ to end, no repeat
Tchaikovsky: The Nutcracker, Op. 71: Act II, No. 12d, Danse Russe, Trépak, 6 after @ to end
Tchaikovsky: The Nutcracker, Op. 71: Act II, No. 12b, Danse Arabe, Le Caf® 12 after [Dfto end

Triangle

Brahms: Symphony No. 4, Mvt. I1I, complete

Lavenskold: La Sylphide: Act 1, No. 6, Pas de deux, the Reel, to
Rimsky-Korsakov: Scheherazade: IV, 17 after @ to E

Tchaikovsky: The Nutcracker, Op. 71: Act I, Introduction, [Bf to end

Vibraphone

Bernstein: West Side Story Suite for Ballet: #4 — Cool, beginning to m. 39
Bernstein: West Side Story Suite for Ballet: #4 — Cool, m. 56 to 68
Williams: Escapades, Mvt 1, m. 49 - 65

Williams: Escapades, Mvt 3, m. 126 —~ 175

Xylophone

Bernstein: West Side Story Suite for Ballet. 1 — Prologue, m. 197 to 245
Copland: Appalachian Spring Suite, 48| - 4 after @

Gershwin: Porgy and Bess: Act I, Introduction, bar 4 to 4 before
Kodaly: Hary Janos Suite, Mvt 6, Complete

Prokofiev: Cinderella: 1 after 252{ to

Saint-Saens: Carnival of the Animals: No. 12, Fossiles,, complete
Shostakovich: The Bolt, Ballet Suite, Mvt 7, Complete

Stravinsky: Petrushka, [80] - 81] AND [88] -

Stravinsky: Firebird Suite, 1 before 7] -

Stravinsky: Firebird Suite, -

Note:
The last final round will be performed with the San Francisco Ballet Orchestra. Excerpts will be selected
from the above list.
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Bach; Prelude and Presto from E Minor Lute Suite, BWYV 996

Marimba
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Marimba
Bach: Prelude and Presto from E Minor Lute Suite, BWV 996 - P2
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BENJAMIN BRITTEN

The Young Person’s Guide to the Orchestra
Var. M

Bass Drum
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VARIATION M (Percussion)
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Bass Drum

Mahler: Symphony 3, Mvt 1, 6 before Rehearsal | - Downbeat of Rehearsal

Gustay Mahle

Symphony No. 3 in D) Minor

Erste Abtheilung.

N° 1.
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Bass Drum

Prokofiev: Cinderella: pickup t0

to 3 after
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Bass Drum

Stravinsky: Le Sacre du Printemps: (12} to @
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Bass Drum

Stravinsky: Le Sacre du Printemps: @ to @ - ?, ,2,
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Cymbals

Dvorak: Scherzo Capriccioso, Q| - End
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Cymbals
Tchaikovsky: The Nutcracker, Op. 71: Act II, No. 12e, Les Mirlitons, @ to @
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GC.

GC.

Cymbals
Tchaikovsky: The Nutcracker, Op. 71: Act II, No. 14, Coda, 8 after [B] to end
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Cymbals
Tchaikovsky: Romeo and Juliet,| @ - 12 after @

Allegro giusto J: 146
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Cymbals
Tchaikovsky: Romeo and Juliet, 2 before @ - 12 after @
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Glockenspiel
Leroy Anderson: Saraband. to 8 before @

Saraband

LEROY ANDERSON
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The Sorcerer’s Apprentice

Glockenspiel
Dukas: Sorcerer’s Apprentice, [17 -
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Glockenspiel No. 8, Finale

% from Act I of the Opera W(ffsgl;)?gf)t
The Magic Flute

(original version) A 4
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Glockenspiel
Respighi- Pines of Rome, Mvt 1, beginning to 16 before @
O. Respighi
1. Pines of the Villa Borghese (1879-1936)
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The Nutcracker, Op. 71: Act 1, No. 9, Valse, @ to 8 before @

Glockenspiel
Tchaikovsky:
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Glockenspiel

Sleeping Beauty: Act I, No. 6, Valse: pickup to 23{to 16 after @

Tchaikovsky: The
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Glockenspiel

, No. 8, Danse des coupes, 9 after 63| to 16 before @

Tchaikovsky: Swan Lake: Act 1
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Marimba
Liebermann: Frankenstein: Act 1, scene 3, The Students Enter, m. 634 to 645
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Glazunov: The Seasons,

Spare Drum
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Snare Drum
Nielsen: Clarinet Concerto, i -

CONCERTO for CLARINET

Tamburo piccola and Car{ Nielsen

ORCHESTRA (1865-1931)

Allegretto un poco J .
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Snare Drum
Nielsen' Clasinet Concerto | 4 before B9 - downbeat of 3 after B2
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Share Drum
Prokofiev: Lieutenant Kije, Mvt 1,1 -@
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Prokofiev: Peter and the Wolf

- 2 before
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Snare Drum
Rimsky-Korsakov: Scheherazade: 111, D{ to @, 5 after B tp
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Snare Drum

Rimsky-Korsakov: Scheherazade: 1V, @ to
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Snare Drum

Tchaikovsky: The Nutcracker, Op. 71: Act I, No. 7, Scéne, 9 after Atoend — P 1
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Snare Drum
Tchaikovsky: The Nutcracker, Op. 71: Act I, No. 7, Scéne, 9 after A to end
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Tambourine
Rimsky-Korsakov: Scheherazade: 1V, Eto @
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Tambourine

Tchaikovsky: The Nutcracker, Op. 71: Act I, No 3, Petit Galop, [C| to end, no repeat
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Tambourine

Tchaikovsky: The Nutcracker, Op. 71: Act II, No. 12d, Danse Russe, Trépak, 6 after |C| to end
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Tambourine
Tchaikovsky: The Nutcracker, Op. 71: Act [T, No. 12b, Danse Arabe, Le Café 12 after D[ to end
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Triangle

Brahms: Symphony No. 4, Mvt. III, complete
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Triangle

Lavenskold: La Sylphide: Act 1, No. 6, Pas de deux, the Reel, 4 t0] 28] = P2
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Triangle

Rimsky-Korsakov: Scheherazade:
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Triangle

Tchaikovsky: The Nutcracker, Op. 71: Act I, Introduction, {B to end
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Vibraphone

Bernstein: West Side Story Suite for Ballet: #4 — Cool, beginning to m. 39 ~-P.
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Vibraphone

Bemstein: West Side Story Suite for Ballet: #4 — Cool, beginning to m. 39 ~ P.3
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Perc. 1

Perc., 2
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Vibraphone

Bernstein: West Side Story Suite for Ballet: #4 — Cool, m. 56 to 68 — P2
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Vibraphone

Williars: Escapades, Mvt 1, o 49 - 65
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Vibraphone

Wilhams: Escapades, Mvt 3, m. 126 - 175
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Xylophone

Bernstein: West Side Story Suite for Ballet: 1 — Prologue, m. 197 to 245 — P. 2.
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Xylophone

Bernstein: West Side Story Suite for Ballet: 1 — Prologue, m. 197 t0 245 —
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Kylophone

Gershwin: Porgy and Bess: Act I, Introduction, bar 4 to 4 before BE—¢.2
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Xylophone
Kodaly Hory Janos Suite, Mvt 6, Complete

Hary J4nos
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Xylophone
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Xylophone

Saint-Saens: Carnival of the Animals: No. 12, Fossiles,, complete
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*As is traditional with this movement, rolls are
left up to the interpretation of the performer.
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Xylophone

Shostakovich: The Bolt, Ballet Suite, Mvt 7, Complete
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Xylophone

Ballet Suite, Mvt 7, Complete — [+

Shostakovich: The Bolt
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Kylophone
Stravinsky: Petrushka,
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XYLOPHONE

STRAVINSKY
The Firebird (1910 complete)
| before Reh. 47 - Reh. 48
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XYLOPHONE

STRAVINSKY

The Firebird (1910 complete)
Reh. 127 - Reh. 133
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