SAN FRANCISCO BALLET
VIOLIN AUDITION EXCERPTS, 2024

Solo:

Mozart: Violin Concerto No. 4, KV 218 or Violin Concerto No. 5, KV 219
First movement, exposition only

Chamber music:

Haydn Piano Trio No. 39 in G Major, Hob XV:25 — First movement, beginning to m.64

Excerpts:

Brahms: Symphony No. 4, movement III — beginning to [B| (m.44)

Mendelssohn: Midsummer Night's Dream: Scherzo, m.17 — 99

Mozart: Symphony No. 39, KV 543 — Movement II, m.1 - 27

Mozart: Symphony No. 39, KV 543 — Movement IV, Finale, m.1 - 104

Prokofiev: Classical Symphony, Movement I, beginning to 5 after

Prokofiev: Classical Symphony, Movement II, beginning to

Prokofiev: Romeo and Juliet, Op. 64: No. 35, Romeo decides to avenge Mercutio: to

Prokofiev: Romeo and Juliet, Op. 64: No. 52, Juliet's Death: 9 after m to 6 before @

Schumann: Symphony No. 2 in C major, Op. 61, Movement II, Scherzo: m.1 — 54

Tchaikovsky: The Nutcracker, Act 1, #1"Overture Miniature", 5 bars after | F| to end
(play top line)

For Assistant Concertmaster only:

Stravinsky: Agon: First Pas de Trois
Tchaikovsky: Sleeping Beauty, Act 1, No. 8c (Aurora Variation) — Violin solo
Tchaikovsky: Swan Lake, Act I1I: “Black Swan” Pas de deux, Andante — Violin solo



Haydn: Piano Trio in G major, Hob.XV:25—Mvt. I
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Brahms: Symphony No. 4, movement III
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‘A MIDSUMMER NIGHT’S DREAN.

Felix Mendelssohn
~Op.61
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Mozart: Symphony No. 39, KV 543 — Movement II, m.1 - 27

N.sr-97
Andante con moto
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Mozart: Symphony No. 39, KV 543 — Movement IV, Finale, m.1 - 104
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Mozart: Symphony No. 39, KV 543 — Movement IV, Finale, m.1 - 104
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3. Prokofiev: Classical Symphony, MovementI — P, 1

d=92-100
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3. Prokofiev: Classical Symphony, Movement I - continued
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4, Prokofiev: Classical Symphony, Movement IT
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Prokofiev: Romeo and Juliéz‘, Op. 64:
No. 35, Romeo decides to avenge Mercutio: 272 to 276
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Prokofiev: Romeo and Juliet, Op. 64:

No. 52, Juliet’s Death: 9 after 362 to 6 before 363

52. Juliet’s Death

Adagro(memno riosso del tmpo precedente)
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2. Schumann: Symphony No. 2, Movement IT
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Tchaikovsky: The Nutcracker, Act L, #1 — "Overture Miniature", (play top line) —p. 1
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Tchaikovsky: The Nutcracker, Act I, #1 — "Overture Miniature", (play top line) —p.2
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Stravinsky: Agon: First Pas de Trois

First Pas-de -Trois
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36 Tchaikovsky: Sleeping Beauty, Act I, No. 8c (Aurora Variation) ~ P,

©) Variation d’Aurore
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Tchaikovsky: Sleeping Beauty, Act I, No. 8c (Aurora Variation) —9,2
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Tchaikovsky: Sleeping Beauty, Act 1, No. 8c (Aurora Variation) -~ 3

38

A (g
. i
I
H— @
Al & ! ™
AN ESy
L {
SN
y/a | 1]
L
(=]
2 |
S /|| &
Al 4 fmJ 2l m..
B3
LN
A
’ )
<=\ IR |
£ N
) .J/I_ \ﬁu&y
4 \
LN
Mt
- T ﬁ
AL XNt
R
=\ /
o~

rfmv
TR IH ™
A Sl N
== =3
Y
ki A
>ﬁ.l. 9
HEYE | P |
AN ® m e
/] »
A'e N
-
T 4
A4 il
A SeEsy
mu./ Y
o
)iy a1y
™
&
A q
BN Y
ST
- T
w?
A “ss
HNR i
TN
e BE.)
[
@
AN AN
Lo N
o..w/ V4
N

A<
B L
o]
. TTe
n?
>% T
A NS
EXY KX
ST
P7al . Hh
J?
AN e
A TS
sLL AL
ARl
A fAl ?Jg ast
A SeEs
Ay R
TN
\kn . .ll.
J
) ™
Rl
\l |
. | | d -
4
o
L
A'__
= v2 1 X%
N N
=\
o
o~

aliny G
Oﬁ
N 2N
“c
CCl| W
AT M
L
|
|
S
T~
N A
w IR
L
1 W/
A D T
SEL
AL |
A ﬁ iiL)
E = 3
L] 1o
Y il N
[
AL 17
AN SSh
= =3
o o~
UnN
1 S
.l —
A T
XX HH@
NG 2NLre
N N7 19
R

tutti

Allegro vivace

cresc.

238

cresc.

P



Tchaikovsky: Swan Lake, Act III: “Black Swan” Pas de deux — P 4
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Tchaikovsky: Swan Lake, Act II: “Black Swan” Pas de deux — P, 2.
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121

Tchaikovsky: Swan Lake, Act III: “Black Swan” Pas de deux - 7.3

b
L R |
§
Nsrria-
q
NARETT
N
N R
1 4T
N/

£\
e

2z

~
—

=

I
# T

- .
—

pizz.

£

74

p A" V)
ay T

[ 4

hg -

P

pizz.
nt
V4

mp

[ & an

#
o

H

11

&

rall.

T
F an W L N




